初 め て洋 装 を召 さ れ た明 治 の皇 后 ︑
ど の よ う な未 来 を想 像 さ れ て い た の で し ょ う︒
こ の大 礼 服 は そ の想 い を継 承 し て い ま す︒
今 ︑伝 え た い大 礼 服 の物 語 が あ り ま す︒
今 か ら百 数 十 年 前 の物 語 で す︒

そ し て︑百 年 後 の人 達 に も伝 え た い絹 と糸 の お話 で す︒
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尼門跡寺院とは
尼門跡寺院とは、皇族・公家などの 高
貴な出自の女性が代々住持をつとめた
お 寺で、独自の 文化を伝え「比丘尼御
とも呼 ばれていました。御所との 繋
所」
がりから皇室より下賜された宝物や、寺

院 ゆかりの 宝物 が 多く残され、無形 の
伝統 や 御所ことば、また特別な年中行
事も伝えられています。

大聖寺門跡（京都）

Shōken Kōtaigō
(1850-1914)
昭憲皇太后大礼服
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大聖寺本堂内 仏前の装飾
打敷、
および昭憲皇太后御料よりお仕立直しの戸帳

大聖寺門跡は足利時代より内親王が歴
代 御入室になり長くその由緒ある法灯
を守ってきた尼門跡寺院です。尼門跡

寺院の尼僧たちは、御下賜の染織品や
奉納 の 着物をほどき、仏前を飾る四方
形の打敷や戸帳に仕立て直し、仏前を
荘厳してきました。打敷などにして祭壇
に飾ることは、供養と祈りの意味が込め
られています。昭憲皇太后大礼服は皇

后宮より明治 44 年大聖寺に下賜された

後、トレインを2 枚 に裁断し、打敷 に仕

立てられました。
「従皇后宮／明治四十
四年孟夏御寄附貳枚之内／岳松山大
と墨書 があります。その 後、墨
聖寺什」

書のある裏地とともに、プリーツを入れ、
再び元のトレインに縫い合わされました。
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右：縫い直されたトレイン
左：墨書がある打敷の裏
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Project for Research, Conservation, and Reproduction of Shōken Kōtaigōʼs Taireifuku
Amamonzeki: Imperial Convents
Before the Meiji period, imperial
convents, known as “palace nunneries”
for their unique culture, were headed by
abbesses who were daughters of
emperors and high-ranking aristocrats.
Due to their connection with the imperial
court, these convents preserve
numerous treasures presented to them
from the imperial household and
religious institutions. The convents also
preserve intangible traditions, palace
language, and special yearly events.

As a part of her vision of modernization, Shōken Kōtaigō came to promote Western attire, while advocating the importance of
the Japanese silk industry. This is the oldest extant Western-style taireifuku belonging to Shōken Kōtaigō, and thus stands as an
important historical resource symbolizing the Meiji-period modernization, her encouragement of industry, the social changes
these incurred, and the political role of the empress. In the late Meiji period, she donated the gown to Daishōji Imperial Convent,
where it has been carefully preserved. Today the fabric and beautiful embroidery of this valuable historical garment show signs
of deterioration that require immediate and appropriate conservation. The purpose of this project, estabished in 2018, is to
research and conserve the taireifuku so that the taireifuku, and knowledge of the world it symbolizes, can be passed on to future
generations.
The inscription on the altar cloths:

Where and when was the taireifuku made and worn?
When

Photo: The altar in the Buddha Hall of Daishōji
hung with altar cloths and a curtain made from
one of Shōken Kōtaigōʼs Japanese-style court
costumes.

From the style and certain documentary pointers, the date of this
court costume is thought to be sometime between 1888 (after her
ﬁrst taireifuku that was made in Germany in 1886) and the very early
1890s. The bodice comes to a point in front and back, where is its
laced up, and rises over the hips. The sleeves are wider under the
arm than at the overlapping shoulders.

“From the Empress, Meiji 44
(1911) early summer,
Gifted to Daishoji.”
A letter dated 7-7-1909 details
the gift. So the date in the
inscription indicates when the
train was remade into two altar
cloths.

Where?
Textile
This remains a riddle. The motif of roses and the weave structure are
European in origin though also known in Japan. European specialists have all
pointed to Japanese production as they have found no equivalent fabrics in
their archives. The complexity of the design, however, was impossible to
weave with the simpliﬁed Jacquard mechanisms used in Japan before the
late Meiji period. If produced in Japan, it was probably woven on a draw
loom.

Daishōji Imperial Convent, Kyoto
Daishōji Imperial Convent has had a long
succession of princess abbesses serving
the way of Buddha. When the convent
receives donations of textiles or
garments, they convert the secular into
the sacred by taking them apart and
refasioning them into altar decorations
enhancing the worship area. Adorning the
altar with these cloths serves as prayers
and memorials. In 1911 the Empress
presented the taireifuku to the convent. In
order to remake it into altar cloths, the
nuns cut the train in half and gave each
square of fabric a new lining inscribed
with the date (Meiji 44, early summer),
donor, and an indication that the two alar
cloths were a gift to Daishōji. At some
time after that, the two altar cloths, with
their inscribed linings, were stitched back
together to recreate the train, which was
given pleats and a waist sash.

Tailoring
Although the empress is known to have ordered dresses from Europe,
documents also attest to her using a local tailor. Details in the tailoring and
speciﬁcally the thread used to sew the garment indicate a Japanese
production.

he empress wore a taireifuku for the New Years reception of
dignitaries including foreign amabasadors and their wives. There is also
a possibility this taireifuku may have been worn for the promulgation
of the consitution in February 1889, as two Germans who attended, Dr.
Baelz and Ottmar von Mohl, noted her “rose-colored” gown with train.

Emboidery
The metallic threads may have been imported from France, but the
embroidery itself was done in Japan with Japanese methods, including
backing the embroidery with reused Japanese washi papers.

Discoveries and Challenges of Conservation
The conservation process
1. Thorough examination. Characteristics, construction,
measurements, and damage were noted and recorded in writing and
photographs.

Structure of the embroidery
To make the raised embroidery, the purl
coils were laid over thick paper containing
ﬁnely powdered earth (dorogami) that was
secured on the fabric face. The fabric was
placed on frames stretched with washi
papers and the embroidery stitched
through to the back of those papers.

Metallic threads: Conservation challenge.
Securing the loose metallic threads was a
painstaking job. Weak threads binding the
strings of sequins broke easily. Passing the
needle through the layers of material and paper
required pressure and extreme accuracy. Since
misplaced stitches from below would dislodge
the delicate purls, all the work was stitched from
above, rethreading the needle over and over.
Finally, the loose threads were tied together on
the reverse.

2. Disassembling the garment. The pleats were taken out. The train was
separated into two parts and the altar cloth linings removed. This led to
the discovery of reused washi papers backing the embroidery.

obverse

Before
reverse
paper backing the
embroidery

loose
sequins

3. Stabilizing the fabric with a support silk. To attach the fabric to the
support, a couching stitch was used, thus securing the loose threads
and averting further damage.

4. Re-aﬃxing metallic embroidery that was loose or had fallen oﬀ.
Nothing new was added.

After

Reading the Writing on the Washi Support
Papers
To support the heavy metallic embroidery,
papers stabilized the embroidery on the
reverse of the fabric. Rather than new papers,
these were reused and had writing on them.
Their discovery during conservation conﬁrmed
that the embroidery was done in Japan.
Piecing together various characters on these
papers it became evident that they were
accounts of expenditures. The name of the
light cruiser “Tenryū” and the mention of
wooden parts indicated that at least in part
the accounts related to the wooden cruiser
that was built in 1878 in the Yokosuka
shipyard and was launched in 1883.

Beautiful textile with troubling damage
The warp threads are extreemly weak,
deterioration occuring particularly where the
pleats were, at other folds, and around the
embroidery.

The conservation work was done at Sengiren Co.,
Ltd.

The conservators tackled the transcendent

technique of the Meiji period.
Conservation seeks to preserve the original
texture and feel of the fabric while at the same
time securing the loose threads and damaged

Photo: Enlarged detail shows how the ﬁne white
warps used for the satin-weave have broken,
exposing the heavier white and colored wefts
used for the pattern.

areas.

Design
The beautiful design of the train is rendered totally in weaving. Red, pink, yellow and white roses of various sizes and orientations form a pattern
unit that spans the entire width of the fabric. Surrounding the red, yellow, and pink brocaded roses are ﬂowers and leaves rendered in white on
white (liseré) that shift in visibility depending on the angle at which the light strikes them.
Embroidery enhances the edges and end section of the train. The embroidery traces the outlines of the white-on-white roses. Glittering gold, silver,
and copper surround the colored roses in these areas.. Analysis of the metal content revealed that the darker purls were silver plated, greatly
lightening the entire eﬀect.
.

Couching along the warp threads helps secure
the loose wefts and reduce future damage.

Sketch of a design detail

Same detail with the white
ﬂowers embroidered

Lower right section of the train
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